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Checklist: Confection
	Criteria
	0
	1
	2
	3
	4

	1. to what extent the confection visually develops a genuinely rich, complex, and useful conceptual idea, creating a sense of analytical depth. 
	
	
	
	
	

	2. that the topic seems worth the time and effort to produce the confection.  
	
	
	
	
	

	3. that the project constitutes a confection rather than just a collage (realizes an analytical, rather than just suggestive, purpose)
	
	
	
	
	

	4. how well a telling analysis is achieved through the visual medium.
	
	
	
	
	

	5. that meaning is achieved primarily through visuals, with words only supplementing and enriching
	
	
	
	
	

	6. the extent to which the project develops its analysis by visually defining the topic’s parts and indicating their relationships 
	
	
	
	
	

	7. the degree to which each part is elaborated (visually) as a dynamic or set of ideas/relationships in itself, rather than being presented simply with a single symbol, label, or icon.  
	
	
	
	
	

	8. whether each part is complex and suggestive in how it’s presented.  The design and representation of the parts should conceptually suggest the relationship among the parts, and thus visually integrate them.  
	
	
	
	
	

	9. that the background or structuring metaphorical theme is thoughtfully and creatively chosen to suggest the dynamic relationship of the concept’s parts, and the tone of that relationship.  
	
	
	
	
	

	10. whether the choice among the three possible schemes of “imagined scene,” “compartments,” or “hybrid” seems conscious, considered, and strategic, and whether the visual space/weight is effectively used for the project’s essential analytical work
	
	
	
	
	

	11. whether, overall, the confection invites the eye analytically to “think” through the parts and to see them as visual components of the overall topic.  
	
	
	
	
	

	12.  whether the project’s file is saved in an appropriate size and Web-compatible format, and is well optimized to download relatively quickly with excellent visual quality.  
	
	
	
	
	

	13. the extent to which the commentary makes clear how the content and design of the confection are chosen, conceived, and realized for a specific audience of  “informed viewers,” and how the needs and interests of this audience is considered
	
	
	
	
	

	14. whether the commentary specifies and describes a genre—that is, whether the confection is a commercial or academic poster, a frontispiece of a book, pull-out poster for a book or magazine, the graphic for a book or album cover, etc.—and an audience.
	
	
	
	
	

	15. the degree to which the commentary describes the project’s fulfillment of the criteria above.  
	
	
	
	
	

	16 whether the commentary quotes and cites Tufte at least two times in a thoughtful, natural, and productive way
	
	
	
	
	

	17. how well the commentary elaborates a detailed comparison of the project's purpose and method with one example of a confection from the Tufte book.
	
	
	
	
	

	18. that the commentary thoughtfully employs--and elaborates its use of--the critical vocabulary from Tufte or from other class materials at least four times. The use of these terms should be productive and seem natural, rather than forced and mechanical. Please format these critical terms in bold.
	
	
	
	
	

	19. whether all outside references in the commentary--including online ones--are correctly cited using MLA-style in-text citation format and bibliographic documentation at the end of the commentary
	
	
	
	
	


4. Exemplary results in this category.  This project would serve as a publishable model for what this assignment, and this class, is intended to teach.  

3. Excellent results that provide a worthy example for other students in the class.   

2. Good, solid work in this category with further opportunities for development
1. Effort is evident here, though results are not sufficiently realized.   

0. Results not evident or explicit, or very marginal.
